TO THE READERS OF OPEN SPACE:
FELLOW MUSICIANS, ARTISTS, AND POETS:

My article in the current issue, just out, an analgis of Satie's 'Vexations'
has inadvertently been printed without the complematary graphic images
which render clearly with immediacy what is explaied in the text. Also
missing are the somewhat humorous realizations ohat may result from
some of the misguided attempts at traditional tonahnalysis i have seen.
Therefore, the editors have proposed that i write gpersonal message to
each one of you subscribers informing that the artie, completed now as
intended, is available at their website:
http://www.the-open-space.org/osjournal.html

Philip Corner



Prelude to a non-vexation
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Philip Corner

The Number 8LO

Nothing so uplifis the mind, giving it wings and freeing
it from the earth, releasing it frem the chains of the
body, affecting it with love of wisdom, and causing it to
scorn all things pertasining 1o this life, as modulated
melody end the divine chant composcd of number.

~=5t.John Chrysostom

Thus reason has perceived thal numbers govern and make
perfect, all that is in rhythms and in song itself; has
examined them diligently; and has found them to be
eternal and divine. ... A1l things present themselves
in the mathematlecal disciplines as harmonious, as having
to do with the iumortal numbers which are epprehendad by
reflection and study, lhoss wiich ere perceived by the
senses baing mere shadows and imagss.

~=3t.Augustine

Why did Satie choose 84O, of all possible numbers in the
world, for the number of repstitions of Vexations? The ansuer,
if there is one, cen bs found within each person who contempletes
the number. %o soms, i% #2y méan nothingy to others, the universe.
To find the universe in the number 340 requires only an elementary
awareness of the meaning of numbers throughout civilization--from
ancient India, Arabla, Babylon, Sumer, Bgypt, Greece--transmitted
to us by Pythagores, Flato, Iente, and many others, as well as by
a continuous popular tradition. In music, nuwsber plays a central
role structurally and sywbolically, especizlily in those pericds of
history when mueic is considered & reflection of the eternal, divine,
cosmic order. For example: the motel composed by Guillavme Dufay
for the dedication of the Florentine Cathedral designed by DBrunele
léschi, in 1L36, correspoads exactly in its mathematical structure

to the proportions of tle cathedral. fThe correspondence involves



Vexations

highly complex fractions which can not be accidental., Equally
awesome uses of number in music abound throughout the Renaissance
and the Baroque, culminating in the music of J.S.Bach.

The more ways & number can bes taken apart to yield its
component numbers, the richer and stronger'are its symbolic mean-
ings. 7he number 8LO has possibilities so rich that only a few

can be explored here. To begin, we add the separate digits:
8 + L + 0 = 12

Eight represents a new beginning, a resurrection, a rebirth,
following the completeness of Seven:
The eighth day in the week is the first.
The eighth note in the scale repeats the first.
Many medieval baptismal fonts and baptisteries are
eight-gidad.
- Four represents Earth, the visible creation:
Four directions
Four seasons
Four'phases of the moon
Four elements.
The numbef Four, the element Earth, the sqﬁare, and
the four-petaled lotus, belong to the first chakra
in Hindu psychology.
Zero reprosents non-being, eternity, death.

Iwelve represents the cosmic order, salvation, completeness:



Philip Corner
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The possibilities latent are not yet used up a
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