
TO THE READERS OF OPEN SPACE: 

 

FELLOW MUSICIANS, ARTISTS, AND POETS:  

 

My article in the current issue, just out, an analysis of Satie's 'Vexations' 

has inadvertently been printed without the complementary graphic images 

which render clearly with immediacy what is explained in the text. Also 

missing are the somewhat humorous realizations of what may result from 

some of the misguided attempts at traditional tonal analysis i have seen.  

Therefore, the editors have proposed that i write a personal message to 

each one of you subscribers informing that the article, completed now as 

intended, is available at their website:  

http://www.the-open-space.org/osjournal.html  

 

Philip Corner  
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Prelude to a non-vexation 

 

 



-  -

Philip Corner



-  -

Vexations



-  -

Philip Corner



-  -

Vexations



-  -

Philip Corner



-  -

Vexations



se jouer.  



Prophetiæ Sibyllarum



                

 

 

 

 

 

 

The possibilities latent are not yet used up  
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Vexations

Vexation unvexed  (a revelation)

The theme as usual, once,  unaccompanied.

(for piano    as is to be expected)

_________________________________

Repeating

with the addition of the beginnings of the harmonisations

as perhaps by just a pizzicato in the bass.

___________________________________________

Continues with each repetition adding to the chords

(perhaps just a simple building up from the bottom---but could be 

otherwise)

Like: the first melody note in each measure held through........assuming a 

sustaining by other instruments.

This should always be very subtle.

____________________________________________________

____

Obviously an arrangement will have to be composed,

although certain details may be left to spontaneous decision.

In the course of things,  variablities would be well to appear:  such as

Changing the register of the piano melody......or of the acconpanying 

dyads, which can appear and disappear according to a prethought plan;

The tune taken by the instruments;  orchestration of tonecolor changes;

The chords taken by the piano; arpeggiations,  pulsations,  or some other      

form of rhythmic animation.   Harps and zithers.

Disappearance of the theme.

___________________________________________________

Tempo constant----: slow.   Dynamic level held low---,  unexcited.
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